
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



CLOSING OF THE MUSEUM 
GALLERIES 

IN connection with the completion of the 
plans for the Fiftieth Anniversary Exhibi- 
tion, the Museum galleries will be closed 
to the public from April 26 to May 7, in- 
clusive. The Lecture Hall and Class 
Rooms will be open as usual, but admission 
will be by the 83d Street door. 

THE FIFTIETH ANNIVERSARY 
CELEBRATION 

On the thirteenth of April, 1870, a 
group of public-spirited citizens of New 
York, alive to the educational importance 
of art in a great community, obtained 
from the state government a charter in- 
corporating the Metropolitan Museum of 
Art in this city. At the time when this 
charter was applied for "they had no build- 
ing, not even a site, no existing collection 
as a nucleus, no ready money to use, no 
legal title or status, only the 'clearly 
defined idea of a Museum of Art and the 
united will to create it,' as William C. 
Prime, later First Vice President, said 
years afterwards." 1 In the following 
month the constitution of the Museum was 
adopted, and under it the Board of Trus- 
tees was organized, one of whose first duties 
was to raise the funds necessary for the 
actual establishment of the institution 
which had thus been created. Two hun- 
dred and fifty thousand dollars was the 
amount fixed as requisite for this purpose, 
yet so indifferent was the general public 
to the project that in March of the next 
year the Trustees were obliged to an- 
nounce that they had been able to secure 
only one hundred and six contributions, 
aggregating $106,000! Undiscouraged 
they continued their efforts, and in De- 
cember, 1 87 1, they were able to secure a 
three-year lease of Dodworth's Dancing 
Academy, at 681 Fifth Avenue, which thus 
became the Museum's first home. 

Such were the humble beginnings of the 
institution whose fiftieth anniversary we 
are about to celebrate. The intervening 

'A History of the Metropolitan Museum of 
Art, by Winifred E. Howe, p. 124. 



years have been marked by a growth which 
the wildest visions of its founders could 
hardly have equaled, by the constant and 
rapidly increasing interest of the public, 
rich and poor alike, and by the unique 
and splendid spirit of cooperation between 
the City and its citizens, the former con- 
tributing the building and an annual ap- 
propriation towards maintenance, and the 
latter all the works of art which it con- 
tains, either by direct gifts or by generous 
donations of money for acquisitions and for 
the general needs and purposes of the Mu- 
seum. 

It might well be said that the most strik- 
ing monument that could be conceived 
on this occasion to commemorate its found- 
ers and the achievements that have been 
the outgrowth of their early struggles 
and high ambitions is the Museum itself 
as it stands today, with its great collec- 
tions, its many educational activities, the 
reputation it enjoys both in this country 
and in Europe, and the widespread influ- 
ence for good which it surely exerts and 
which is the chief justification for its 
existence upon the scale it has attained. 
But the Trustees wish to observe its golden 
anniversary in a more distinctive manner 
by making it a real celebration, in which 
the Museum shall not only be shown at its 
best, but shall have the added attraction 
of certain special features and ceremonies 
to render the year memorable in its history. 

The most important feature of this cele- 
bration will be the special exhibition- 
made up of a combination of the treasures of 
the Museum in all its departments with 
loans from private collections in this city — 
which was announced in the February 
Bulletin. At that time the announcement 
was put forward in a tentative way, as the 
expression of a hope rather than a prom- 
ise. We could not tell how far the private 
collectors of New York might be willing 
to cooperate with us in this manner, 
knowing that the objects lent by them were 
not to be segregated in an exhibition by 
themselves, but would be distributed 
through the building and shown side by 
side with objects of our own, according 
to the branches and periods of art to which 
they belonged. However, it was resolved 
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to try the experiment. Circulars and 
letters of appeal were sent out, and the 
responses received have been extremely 
gratifying. Up to the present time about 
eighty collectors to whom we have applied 
have agreed to lend, and in the most cordial 
spirit, many of them offering practically 
anything and everything we might wish to 
take. In the face of such a response one 
cannot help noting the change in the atti- 
tude towards the Museum which has come 
over the people of the city in late years, 
for some of us can well remember that as 
recently as fifteen years ago it was almost 
impossible for us to borrow anything from 
a private house, no matter what the need or 
the occasion. 

With the aid thus generously promised 
we can now be sure that we shall be able 
to offer the greatest exhibition of the fine 
arts which has ever been held in New 
York, as rich in quality as New York 
can make it in every department repre- 
sented in the Museum. As a list of the 
lenders and the objects lent by them 
will be published in the May Bulletin, 
details of this kind may be passed over 
here, but it should be said that the Mu- 
seum itself will do its share not only by 
showing its own collections as effectively 
as possible, but also by certain special 
features, such as the placing on view of 
important new acquisitions not hitherto 
exhibited. In the Department of Egyp- 
tian Art, for example, the new jewelry 
room will be opened, and our own fine col- 
lection of Egyptian jewelry and orna- 
ments will be enriched by a most important 
loan of similar material. It is also hoped 
that the material for this department 
which has been accumulating in Egypt 
during the war years will be received in 
time to be displayed. For the Department 
of Classical Art New York unfortunately 
offers little that can be drawn upon, but 
several interesting things have been prom- 
ised, among them Mr. Morgan's famous 
bronze statue of Eros from Boscoreale, and 
we shall put out some if not all of the pur- 
chases which have been made in Europe 
during the last five years and which have 
only recently begun to cross the ocean. 

The collection of arms and armor will 



be increased by a number of fine specimens 
from private collections, and the Depart- 
ment of Far Eastern Art will exhibit sev- 
eral important statues recently acquired, 
while its loans will include Chinese bronzes, 
a liberal selection of especially beautiful 
examples of Sung pottery and K'ang hsi 
porcelains, as well as other objects. Our 
youngest department, that of Prints, will 
occupy the walls of its three galleries re- 
spectively with engravings, etchings, and 
woodcuts, and the floor-cases in each room 
will be filled with rare examples of illus- 
trated books, much of the material thus 
shown testifying to the generous interest 
which private collectors take in this de- 
partment, both by their loans and their 
gifts. 

The Department of Decorative Arts 
covers so much ground that in this brief 
resume it would be impossible to specify 
even the character of the various groups 
of loans it is to receive, but in a general 
way it may be said that they include tapes- 
tries, sculptures, furniture, European porce- 
lains, glass, lace, and silver. The large Gal- 
lery of Special Exhibitions is to be devoted 
to a display of French decorative art of the 
eighteenth century, the walls being hung 
with a set of ten large tapestries never 
before shown in this country, and the floor 
arranged with furniture and other kindred 
objects. Even the Morgan Collection is 
to be still further enriched by the loan of 
the marvelous bronze angel, one of the 
masterpieces of French Gothic sculpture, 
which formerly stood in Mr. Morgan's 
house at Prince's Gate, and has recently 
been brought over from London. 

In no department, however, will the dis- 
play of loans be more splendid or impressive 
than in that of Paintings. About sixty 
pictures have been secured thus far, em- 
bracing a wide range of schools and periods. 
In forming such an idea of these as may 
be gained from names, the following list 
of artists represented by them may be sug- 
gestive, though it is not yet complete: 

Italian. Cimabue, Botticelli, Gentile da 
Fabriano, Castagno, Vivarini, Mantegna, 
Bellini, Titian, Bartolommeo Vivarini, 
Piero della Francesca. 
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Spanish. Velazquez, El Greco, Goya. 
Flemish. Memling, Gerard David, Van 

der Weyden, Brouwer. 
German. Holbein, Schongauer. 
Dutch. Rembrandt, Vermeer, Frans 

Hals. 
French. Poussin, Chardin, Fragonard, 

Pater, Ricard, Corot, Manet, Monet, 

Gaugin, Renoir, Degas, Cezanne. 
English. Reynolds, Turner. 

In addition to the loans, this department 
is installing, as a permanent accession to 
its collection, a wonderful ceiling decor- 
ated by Pinturicchio, a full account of which 
will be published in a later number of the 
Bulletin. 

As a part of the exhibition, and to illus- 
trate in a graphic manner the growth of 
the Museum and the development of its 
different lines of activity during its first 
fifty years, a collection of memorabilia, 
charts, photographs, and plans will be 
arranged in the Room of Recent Accessions, 
and a group of similar material in Class 
Room B, showing the growth of its educa- 
tional and cooperative work. 

The exhibition will open with a private 
view to Members of the Museum and their 
friends on Friday afternoon, May 7, and 
thereafter it will be open to the public daily 
through the summer, free of charge except 
on Mondays and Fridays, our usual pay 
days, when the admission fee will be 
twenty-five cents. In connection with it, 
and to give the occasion especial signifi- 
cance as a celebration, the large Fifth 
Avenue hall will be elaborately decorated 
from designs by, and carried out under the 
direction of, Messrs. McKim, Mead and 
White, who have most generously offered 
their services as a contribution to the cele- 
bration. 

Another important event in the celebra- 
tion will be the exercises commemorative 
of the foundation of the Museum. These 
will take place in our Lecture Hall, on the 
afternoon of Tuesday, May 18, at four 
o'clock. The seating capacity of the hall 
being limited to five hundred, admission 
to these exercises will be by invitation only, 



and the guests will include members of the 
Corporation, representatives of the State 
and City governments, the more important 
museums of the country, and the various 
art societies and educational institutions 
of the city. The speakers are expected to 
be the Governor of the State, the Mayor 
of the City, John H. Finley, President of 
the University of the State of New York, 
Morris Gray, President of the Boston Mu- 
seum of Fine Arts, Charles L. Hutchinson, 
President of the Chicago Art Institute, and 
the President of our Museum, Robert W. 
deForest. After these exercises the audi- 
ence will adjourn to the main entrance hall 
for the dedication of two memorial tablets 
which are to be erected upon opposite walls 
near the foot of the staircase — one con- 
taining the names of the Founders of the 
Museum, the other those of its Benefactors 
during the first fifty years of its life. The 
dedicatory address will be delivered by 
Hon. Elihu Root, our First Vice President. 

On the following day the American 
Federation of Arts, an organization with 
which the Museum stands in particularly 
close and helpful relations, will begin its 
annual convention (May 19-21) in our 
building, an occasion which we hope will 
be the means of bringing to us people from 
all parts of the country who are interested 
in or identified with museums of art and 
their development. 

The preparations for this celebration, 
and especially those for the exhibition, 
will involve a great amount of labor and 
the temporary disarrangement of prac- 
tically all our collections during its later 
stages. As it is obviously impossible that 
this work should proceed with our usual 
number of visitors about, and as our whole 
force of men will have to be drawn upon to 
assist in the installation, it has been decided 
to close the principal parts of the Museum 
on and after Monday, April 26, until the day 
of the opening. This closing will affect the 
two main entrances and all the galleries, 
but the lecture hall and class rooms will be 
available as usual by way of the entrance 
opposite Eighty-third Street. E. R. 
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